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Archidoc workshop focused on creative work with archive materials was held by La femis film school in Paris on 14th – 21th November and 23rd -26th January in Biarritz. I learned about workshop in Mediadesk web pages and because I have been working on the development of a documentary entitled “A Good Traveller”, about traveller and photographer from 30ties, I decided to taste Archidoc. In my project will be a lot of archive – Baum’ s film footage from Africa, his pictures, other archive and I would like to learn more about creative using archive. And also to meet people, professionals from different countries can be big inspiration and good experience.
Workshop Structure - Paris
The workshop is divided into 2 basic parts – the first one in Paris is workshop focused on theory, means possibilities of working with archive and screenwriting development. The second one in Biarritz is concentrated on training of pitching and presentation. There is 10 participants in workshop all around the Europe, in different age and in different level of development their projects.
Paris

The first day was all of us together in one group. It was the first presentation of projects. Presentation was followed by discussion specific problems relating to the production of the film and storytelling. This first session was focused on general development of screen and story not only on archive materials. 
In next two days group of participants was split into two groups with each tutor. We worked much more individually with tutors. Everybody in group read his/her synopsis, what was analyzed by others and the tutor. This method was very useful, I found out strong and weak point in my project and different people can (or can’t) understand it. Every evening we watched films made by tutors or guests that was to be analysed. Films were chosen according the different approach how to use archive material. Sometimes the discussion following next day.
I think this structure and choice of films was very good. It’ s important to say that the workshop guests were informed of our projects and could comment upon them. Analysis of films shot by the workshop guests or tutors were a big inspiration for our projects. 
Tutors

Stan Neumann and Erez Laufer worked as tutors at the workshop. They are both very experienced directors, Erez Laufer is also editor and Stan Neumann teaches time to time at La femis. That is why their comments and recommendations regarding our work were always extremely inspiring. Stan Neumann is much more intellectual, the point of view on film of Erez Laufer is more practical and emotional. I think it is very good to show different opinions on filmmaking. In spite of some their advices were in absolutely contrary. But I could choose and meditate about it. 
Guests

The guests of the workshop were Hubert Best, a lawyer and Ester Hoffenberg a French producer and documentarist. Ester Hoffenberg showed her film ………….. very personal story of her mother and family, the main topic was identity an the change of identity. She used archive material from family archive in combination with abstract footage and historic films. After screening we discussed Ester’ s film and our projects what she analyzed from the producer perspective, how are our chance on French or European film market.
Stan Neumann introduced the projection of his film The language doesn’t lie. What was completely unlike using archive than in Erez Laufer film Mike Brandt. Stan built film like intellectual structure in very rational way with prearranged scenes made in atelier. The atmosphere The language doesn’t lie is enclosed maybe claustrophobic, how was Klempperer’s life in World War II. Documentary about Mike Brandt, French singer famous in 70ties, born in Israel made by Erez Laufer was more like “cinema verite”, playful with  
strong drive. 
Hubert Best conveyed a view at legal aspects of the use of archive materials. Interesting information especially for all participants untrained in law or production.
Workshop Organisation

The workshop organisation ensured by La femis school was perfect from the beginning (the first information about workshop, accommodation, travel, costs etc.) to the final evaluation. School is in Paris quarter Montmartre, hotel was very closed what all supported nice atmosphere of workshop.

Workshop II.part – Biarritz

This part of workshop is focused on practical skills of pitching. During the first lecture we refreshed and repeated our project, all of us showed trailers, prepared at home. In next day group was split into two groups and we practised pitching – how to speak, breathe, structure of speech, when to show trailer…. The morning we practised with one tutor and in afternoon tutors changed groups. The third day – morning pitch in one group followed by discussion what to change, during afternoon individual work and preparation for “big” pitching in front of producers from several televisions and canals. This pitching was interesting experience, but the maximal achievement was “note of interest” what received a few participants. For me was very important to see what is attractive for foreign producers , what they miss in my synopsis, what they like. 
Tutors

Erez Laufer came just like support and could help to hold story from the last workshop in Paris. Main tutors were Tue Steen Muller and Sybille Kurz, both well experienced specialists for pitching and documentary. They helped to participants also like script editors .
Guests

Yves Jeanneau was Head of Documentaries at France 2 and now he is famous doc.producer. In His lecture or discussion he mentioned new distribution possibilities – internet, cabel TV, films for mobile phones. For me from the Czech republic it was a little like science fiction but hopefully this trends will come. John Farren is the Editor for BBC2 history series Timewatch. He introduced BBC´s strategy – less than 3 millions of viewers mean failure. 
For me the participation in the Archidoc workshop was a big inspiration. Now I have idea about creative use of archive materials, got an insight into legal context of making documentary films, have new contacts (atmosphere was very friendly). I appreciate I could compare opinions on my project in Czech Republic and abroad (producers, tutors, colleagues) what is different and what works everywhere. I hope all this skills and information will help me to improve and finish successfully my project.
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