I took place in the ARISTA Workshop 24 (story editor workshop) from Saturday 13th November till Friday 19th November in Ancona, Italy. I have come to the decision to take part in this workshop after wonderful two day seminar organized by the Czech Media Desk office in Prague at the FAMU Academy in October this year. They invited the director of Arista Mr. Stephen Cleary. He explained in a very witty way the essentials of classical film dramaturgy with a lot of excerpts from films, but he also told us much about the practical psychology of the writer, of the little tricks which the director or producer can use to motivate the writer and he explained a few important things concerning development stage about how you build a secure working relationship with your creative and business partners, questions like the connection between story development and the story's eventual audience, about the legal issues writers, etc. The auditorium was packed with people and they just “devoured” the lectures.  To tell the truth I have never been told things about the practical side of the development and this seminar opened my eyes. I have also submitted my fairy-tale THE HAPPY BUNGLER which is at this moment in development to be discussed with Mr. Stephen Cleary at the end of the seminar. His dramaturgical recommendations were simply wonderful. Therefore I decided that I would love to take part in his workshop. Here I would like to thank from all my heart the Czech Media Desk office – Mrs. Daniela Kučmášová and Anna Bartošková. They did everything to help to arrange and to support this initiative. Whenever I come with some project, idea, their doors are always opened and they are most supportive and helpful. I greatly appreciate this.

But back to the workshop. It was set in the perfect location. Ancona is a beautiful historic town near the Adriatic sea. We were living in a beautiful hotel which used to be before the monastery. This year 19 participants took part with their 13 own projects / features and documents/   from different countries manly from England, Scotland / Jane Harrison, Patrick Ferguson, Andrew Wiz Whiston, Pervaiz Chan- originally from Pakistan, Ashish Ghadiali, Shobina Jayaseelan-orig.from India, Rachel Dison, Ashley Horner with Gavin Williams, Frances O'Neill, Jeff Richards,Kevin Devine, Leigh Campbell, from Germany Torsten Truscheit with Anna Rocha Fernandes , from the Czech Republic Monica Kvasnickova and Pino Foris with their project "The Swampees"- a feature film animation for children and TV series. 
ARISTA team of lecturers and consultants was really excellent.  Stephen Cleary as a head of Arista team (he was an independent producer and director specialising in music documentaries for the UK’s Channel Four and PBS in the USA.  After taking time out to write Nina Simone’s autobiography, he joined British Screen in 1991. From 1993 to 1997 he was British Screen’s Head of Development responsible for between 50 and 60 projects),   Ed Clarke  development producer, Peter Speyer, Jennifer Loughnan, Hannah Kodicek, Coling Young, Paddy Cunnen, Graziella Bildesheim, Simone Glover, Sara Formicola and Douglas M Ray. 
We spend a busy 7 days with a full schedule program. Most of the lectures were led by Stephen Clary. The lectures had a wide range of topics from the Aristole principles of classical dramaturgy, then we got familiar with a range of story editing techniques to the understanding of film dramaturgy as part of the composition structures found in music, paintings and other arts. The second half of the week was intend on the structural tools and on theme Antagonist. These lessons was led by Hannah Kodicek - a professional director and screenwriter. She used a a lot of excerpts from the movies.
During this first meeting all participants got a chance to introduced themselves and since then our mutual dialogue did not stop.. It was all very inspiring and AMUSING.

Arista´s wonderful team a group of distinguished professionals worked with us during the whole week. They had prepared the whole methodology for every participant how to work intensively and productively on each project and how to use time most efficiently. We were all enthralled into the web of exciting work on our own projects. We talked about it not only in formal meetings but also at other times at dinner, in the bar, during coffee breaks. All participants had a chance to learn a lot from each others experiences. We showed to each other excerpts from our own work.
What I appreciate most was the way how the theoretical knowledge was used immediately to solve our dramaturgical problems with our scripts.

I had two project supervisors – Graziella Bildesheim and Jennifer Loughnan. They turned out to be excellent. We worked on my script of the fairy-tale the Happy Bungler. They did not advice me directly. They just gave me questions and led me that I find a better way how to construct the story. They methodically tried to inspire me and I found this way of working on the script very stimulating. I think I made a big progress through the week.
I think I have made friends with numerous tutors and participants and it can have direct impulse on our collaboration in the future. For example it seems that I will work together with Jennifer Loughnan who lives in Scotland now on the realization on my next film.

I can only very highly recommend the Arista workshops to any European film professional. The course gives you a new view on the subject you may seem you know a lot about, but when you return from the course, you think: “My God, how could I make films without all the stuff I have learnt during this only one week?”  
 
 
